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THE NEUJ LATTN W'?TW”FJ LEFT

In the past decade, Latin America has witnessed the

emergence of a new generation of democratically-
elected left-wing leaders who in most cases have already
made history just by winning the presidential elections
of their countries. Moreover, by breaking up with local
political inertias, these leaders have helped establish a
new political landscape throughout the region.

Seen from afar, this political phenomenon appears to
have given rise to a homogenous and consistent regional
block, however most of these leaders have emerged
from the diverse and some times conflicting traditions
of the Left in Latin America and from disparate local
contexts.

Cinema Tropical has created ;REVOLUCION! The New
Latin American Left an original film series presenting
five feature documentary films starring Evo Morales,
Michelle Bachelet, Luiz Inacio Lula da Silva and Hugo
Chéavez, among other Latin American leaders —nearly all
of which were made during their electoral campaigns.

The aim is to open a constructive and engaging dialogue
about the similarities, differences, challenges, and risks
of the variegated expressions of the contemporary Left
in Latin America, while discussing the immediate and
long-term future of the region.

Programmed by Carlos A. Gutiérrez and organized in

collaboration with Alejandra Leal.

Curated by Cinema Tropical, organized by ArteEast
(] @JT» (Q:J'a.ﬁj (IS0 9 3 Ladewn (§ua (e
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Mexico:

FRAUDE, MEXICO 2006

(Luis Mandoki, Mexico, 2007, 110 min. In Spanish with
English subtitles)

Acontroversialdocumentary featurefilmfromacclaimed
director Luis Mandoki, Fraude, México 2006 follows
the most recent presidential election in Mexico, which
polarized the country and has continued to haunt the
local political landscape. The film recapitulates —using
in some instances footage from ordinary citizens—many
of the irregularities, inconsistencies and misdeeds
before, during and after this very contested election
that ultimately raised issues about its validity and
fairness.

Bolivia:

COCALERO

(Alejandro Landes, Argentina/Bolivia, 2007, 94 min. In
Quechua and Spanish with English subtitles)

Born out of the US War on Drugs, an Aymara indian
named Evo Morales — backed by a troop of coca leaf
farmers - travels through Andes and Amazon in jeans
and sneakers, leading a historic bid to become Bolivia’s
first indigenous president. Traveling alongside Morales
and the Movement to Socialism party (MAS) as they
campaign through remote mining towns and far-away
peasant villages, Cocalero reveals scenery as diverse
and fractured as the country’s people, painting a vivid
picture of a political phenomenon while raising an open
historical question.

Chile:

LA HIJA DEL GENERAL / THE GENERAL'S
DAUGHTER

(Marfa Elena Wood, Chile/Spain, 2006, 59 min. In Spanish
with English subtitles)

In 2006 Michelle Bachelet made history by becoming
Chile’s first woman president, despite being a socialist,
single mother and agnostic in arguably one of South
America’s most conservative nations. Filmmaker Maria
Elena Wood spent one year following Bachelet as she
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traveled through Chile on the campaign trail. Through
the letters written by her late father, a general in the
Chilean Air Force imprisoned after Pinochet seized
power in 1973, we learn the trajectory of a middle-
class Chilean family profoundly marked by the collapse
of democracy. The General’s Daughter tells the story of
Michelle Bachelet’s life, her surprising journey along
the road to the presidency and documents a series
of experiences that are emblematic to Chile’s recent
history.

Argentina:

YO PRESIDENTE / | PRESIDENT

(Mariano Cohn and Gastén Duprat, Argentina, 2006, 75
min. In Spanish with English subtitles)

An unapologetic and unflinching historical summary
of Argentina’s recent political past presented through
direct interviews with practically all Argentinean
presidents since the country’s return to democracy
in 1983. Starring Carlos Menem, Fernando de la Rua
and Eduardo Duhalde, among others, YO PRESIDENTE
offers a sardonic, and at times hopeless, perspective of

those in charge.

Brazil:

ENTREATOS / INTERMISSIONS

(Jodo Moreira Salles, Brazil, 2004, 117 min. In Portuguese
with English subtitles)

Entreatos follows Brazilian candidate Luiz In4cio Lula da
Silva during the last leg of his fourth presidential bid
in 2002 with unanticipated insight into the behind-the-
scenes of this man’s life, his family and his campaign.
Entreatos shows us a sophisticated political polyglot,
documenting his increasing moderation in order to
appeal to a wider part of the electorate, and thus
also revealing some the Brazilian political and social
backgrounds that made him win the election.
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Revolution! South America
and the Rise of the New Left

By Nikolas Kozloff

Ask many people what they think of South America
and the first image that may come to mind is of an
unstable region dominated by rich elites and a
repressive military. But recently South America, far from
fitting its stereotype as a region of “banana republics,”
seems to have turned a critical page in its political
history. While the military remains strong, there is
little risk that the armed forces will overthrow civilian
democracies. Indeed, the military has even allied itself
to newly elected leaders who have resisted the tenets
of so-called economic globalization and unfettered
free markets. Propelled to power by dynamic and
potent social movements, South America’s new leaders
have pursued nationalist economic policies and have
taken steps to exert greater state control over natural
resources. With little to fear from a recalcitrant military,
politicians have taken on elites by redistributing wealth
and contesting the power of the traditional media. The
tectonic political and social changes represent an acute
psychological blow to locally entrenched interests but
also to the United States, a nation long accustomed to
treating the region as its own “backyard.”

While certainly dramatic, the rise of South America’s
new left was probably inevitable. For years, the United
States backed the implementation of “neo-liberal”
policies in South America stressing maximum and
efficient exploitation of the region’s resources, including
labor, raw materials, and markets. Under “structural
adjustment” policies favored by the United States and
the International Monetary Fund (IMF), countries were
obliged to remove obstacles to foreign investment
and compelled to raise exports. Most of the time,

such exports were produced or sold to multinational
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corporations. Needless to say, free market economic
policies gave rise to social inequality and sparked
political and social unrest.

Today governments have taken a different approach
by pursuing resource nationalism and holding U.S.
oil companies to greater account. A whole new
generation of tough and idealistic government officials
is determined to secure a fair deal with the companies
and gain the revenue needed to tackle grinding poverty
and inequality which affect millions. Corporations have
been forced to hand over a greater share of profits to
the state and in some cases have been obliged to enter
into joint ventures with national governments. Since
the U.S. has much less diplomatic clout in the region
than it once had, American corporations have little

choice but to adapt to the new political milieu.

In Venezuela, President Hugo Chéavez has done
much to wrest control of the oil industry from foreign
corporations and to use oil proceeds as a means of
promoting social development. Spurred on by high oil
prices, Chavez has defied conventional neo-liberal logic
by massively increasing social spending. What’s more,
the government has encouraged the growth of worker-
owned economic cooperatives and social programs
have contributed to a drastic reduction in poverty.
Venezuela’s state oil company has paid out billions to
fund adult education, university scholarships, economic
cooperatives, indigenous land titling, community
public health, subsidized food markets and even eye

operations.

While neither Chéavez nor other South American
governments have overturned capitalism, they have
nevertheless been able to resist some of its more
extreme characteristics. Chavez, like other left-wing
leaders, has assumed the discourse of change and
adopted revolutionary rhetoric. It's unclear, however,
what Chavez means by revolution. Some believe that
Chéavez will not institute radical socialism, preferring
instead to carry out gradual change. The Venezuelan
leader has spoken about a vaguely defined, “socialism
for the twenty first century,” which is neither Communist

nor capitalist but a mix. Government officials seek to
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impose greater regulation on private capital though they
stress that they are not against it as long as it “dignifies
the human condition.” The authorities meanwhile
have campaigned against large financial institutions
influenced by the U.S. Chavez has paid off all Venezuela’s
debt to the World Bank and the International Monetary
Fund. He has stated furthermore that he wants these
institutions to “disappear soon.” When asked if he is
seeking to replace the IMF and World Bank with his
own, oil-flush “Bank of Hugo,” Chavez stated that he
would like to create an International Humanitarian Bank
as “an alternative way to conduct financial exchange.”
Indeed, bolstered by windfall oil profits, Chavez is now
offering more direct state funding to Latin America
and the Caribbean than the U.S. Just in the first eight
months of 2007, Venezuela spent $8.8 billion in aid
throughout the region. In terms of scale, the funding is
unprecedented for a Latin American country. Chavez,
charges the Wall Street Journal, has become his own
“tropical IME.”

The engine which is driving politics leftward is civil
society which, after decades of political repression,
has now been reinvigorated and come to the fore. While
the movements differ in many respects from country to
country, they all share antipathy towards U.S. political,
economic, and military control. Though many social
movements pressure governments from without, some
have also merged with political parties themselves,
creating a potent coalition to spearhead social change.
It may be said that South American societies are now
trying to reconfigure politics and actually rethink the
role of the state and its relationship to the people.

One of the more surprising and certainly dynamic
political forces which have come to attention in recent
years has been the cooperative factory movement in
Argentina. When economic crisis hit the country in
2001, the government sought assistance from the IMF
which imposed unpopular austerity measures. As the
government instituted privatization and cuts in social
spending, thousands of factories closed and millions of
jobs were lost. Disaffected, many workers turned away
from the moribund union bureaucracy and physically
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took over factories from owners. Today there are some
250 “recuperated” enterprises, providing jobs for more
than 10,000 workers. While the government certainly
hasn't rushed to embrace the cooperative factory
movement, neither has it repressed the workers. At
first the government was probably too weak and lacked
the institutional authority to oppose militant takeovers.
Today, many Argentines have soured on market-driven
economics and support the factory movement, thus
making it even more unlikely that the authorities would
consider a clamp down.

Though businesses initially experienced tough times
under self-management, many later achieved financial
stability. Indeed, since being occupied in 2001 many
of these firms have lived up to the capitalist ideal,
becoming productive and profitable and even creating
new jobs and investing. Within the firms, everyone gets
the same salary, even for different jobs within the same
company. At the local level, worker-owned factories have
demonstrated that workers can indeed participate in
all management decisions through direct democracy.
The businesses show that employees can service
communities, rather than simply obey the profit-driven
laws of the free market. What’s more, the cooperative
factories have established important mutual solidarity
networks with other Argentine labor organizations
such as subway and public health workers. One expert
claims that “worker self-management in Argentina
is helping plant the seeds so that future generations
can reverse the logic of capitalism.” At long last, the
Argentine working class seems to be fighting back
after thirty years of intense market driven policies,
first promoted by the military and later by civilian
administrations. Unconstrained by traditional labor,
many leaders of the cooperative movement have waded
into the arena of national politics and some have even
become deputies in Congress. Though the cooperative
workers have not been able to spark the creation of
a truly national, grassroots movement, nevertheless
their struggle has resonated psychologically amongst
millions of Argentines.

In neighboring Brazil, the labor movement actually
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helped to propel Luiz Inacio “Lula” da Silva to the
presidency. Lula himself was a founder of the country’s
largest union federation, and indeed nine ministers and
another 56 high-level officials in the executive branch
hail from union ranks. Despite these advantages, Lula’s
election posed a thorny political dilemma for the labor
movement. On the one hand, having a labor leader in
the presidency raised expectations that a new day was
at hand. The question, however, is whether that power
actually translates into a real change in economic
orientation for the country. While many argue that the
president has not done much to advance formal labor
rights, others concede that things are much improved
for the working class in general. Lula has shown
consideration for the plight of the masses by instituting
the Bolsa Familia (Family Basket) program designed to
aid the 44 million Brazilians who are unable to provide
sufficient nutrition for themselves. The program
provides cash transfers to families for food, based on

their current income level.

In addition to civil society another important
characteristic of left politics in South America today
is cultural nationalism. For years, countries throughout
the region had warm cultural ties to the United States.
While this still holds true to an extent, many nations
are now seeking to redefine themselves. Chavez and his
followers have maligned crass, U.S.-style consumerism
and shopping malls. In addition the authorities have
created Villa del Cine, a film studio designed to
counteract the influence of Hollywood. Inaugurated in
June, 2006 amidst much fanfare the $42 million project
under the Ministry of Culture aimsto produce 19 feature-
length films a year, in addition to documentaries and
television series. “They inoculate us with messages that
have nothing to do with our traditions,” the Venezuelan
leader said during the inauguration ceremony. Though
some foreign films were “enjoyable,” Chavez remarked,
most Indians and Latin Americans in them were
portrayed as people that were “savage and dangerous,
who have to be eliminated.” Chéavez added, “Hollywood
sends a message to the world that tries to sustain the
so-called American way of life and imperialism. It is
like a dictatorship.”



Jas I3 Lol @ue 31 JIB @lay Ludlay o
t't' ((Aaiaay wiﬁ‘ ﬁ)lﬁiﬁl =) cals ub C\Iﬁ:ﬁ\
@ Ok (S pua¥ly 5igl) ST oo el
<(dia ua.\il” e ).JA&} gi}ﬁ» cadS M);_}‘.a]
O Jolmd @l Il Wby sgsidsn asgh Ll
LS eyl Liadl Basle e Lo le dslamdl LgISis

AglSatl aual ,e¥1 Al el

LsLadgdd! Zasloll jals ls ‘u&wt Jazll b
Blaill 55y duaddl cladall Cain ) ans )
dumeall laluall b llead ;Lgayl By elain Yl
el e Lam W uad pall olSaliy Tia L asledll
|gslise O sLadsd! dnalonll (ye @gilslgd e slias
LagSmll Jal Bua¥l goma 58150 3 Joall GY By 2
By S IPR ‘}a_\; Ol gl all aelo o Lm_v‘
Oalad galaadl ade M dos Oals 2 daal=ll ol
3 s Laadgall Amalnd] (5 dadh o OF OIS ¥ (Se0
sae Jem 0 3l oy gl Loy 8 (2,55 ¥ Ll
Bl Y Aale pazd Ggule Gl dsallly (uailed]
sloil Calises B 5 yiiie Aasl uyu L,2 V40 (pa
U glomaS JolSIL Ailomall Ty aall 2048 connls 3!
036PY‘ m&md‘umw| uld ddenn Lo naliad
D)..\.ﬂl.!)@.u Lu‘)@jjzd‘n_'uaﬂml.:r_”)ﬂy Mg yid
Otlols 15368y o BLt¥l cyud ) leg ¥ VO
Gorns <Jsaa Olmial Wlia Gy Bugilill algdl Ll
Aogall Aol (e IS A )ladsd) daslaell OO
ol @S allad ojie Ul e 3401 ola cegiladl i
dos I Jledl s lad 3,590 clgidl B
AL CUP - U UV RS- | P FE PRE VY
Lsell (e @Edha 3 (1o e @aady L ald (Ohyg iy
JAgbyg jall dddsl)
Aragally A Lo Ansleaadl cdalin ] 5u ¥ Sl 2
Om Bae O9a) 5igll Gile aEB e J ) Al
pyd allsd (e bl &l sl Gl Giuegil
cgad Pl @9 g rallall g palall Sualh Gle
cgile oy Lalas qglalaty Lolatdl (yula¥l dalaiel
Bids O bl H1a1 s @lides 2 cigunl]
daadall allail sgigll pliad) @ (il Hleain!
Bl g (b b C,2 3y allad b gl
J\Mt@ o 530 sy 1585501 34 (p0 e
O paan ;5_;@_!1 u-“-“ Ol Uie dniulg Lm).u Lt
L caye Jilie Jals el S8l Lle o SYL
Alalsy e 3531l Cpall Aie 5 w35 uil s

In the educational realm, Chavez has created the
Bolivarian University which seeks to educate the
underclass, promotesocial activismand train physicians
to staff the country’s free health clinics. Social workers
who attain their degrees at the Bolivarian University may
later opt to work in literacy centers. The government
also hopes that journalists who receive their training at
Bolivarian University will help to provide an alternative
to the anti-Chavez media. Since there are no entrance
requirements anyone may enroll at the Bolivarian
University. By 2009, Chavez hopes that enrollment
will reach 1 million with more than 190 satellite
classrooms around the country. The school, which was
founded as an effort to counteract what Chavez calls
Venezuela’s other “elitist” universities, is completely
free of charge. For the disadvantaged, the Bolivarian
University provides a stipend of $75 a month. Only a
high school diploma is required for admittance, and
there is no entrance exam. Students at the Bolivarian
University are inculcating much of the nationalism that
has characterized the Chévez regime in recent years.
In one recent class on “Latin American and Venezuelan
Political thought,” students provided a presentation to
their peers on Venezuelan national identity.

In the Andes, left politics has melded with cultural
nationalism to a far greater extent.

For centuries, Indians have had to suffer exclusion
at the hands of white elites within a system of “virtual
apartheid.” Within the region, indigenous peoples have
been economically exploited, culturally ignored, and
denied a voice in political decision making. During the
Spanish colonial period, Indians were subjected to a
caste system and were organized into in a forced labor
system called the mita, an indigenous Quichua word
meaning “one’s turn.” The mita was gradually replaced
by debt peonage. Coercion keptthe Indians attheirlooms
within workshops known as obrajes and debt peonage
was rigorously enforced by imprisonment. Weavers
worked from dawn to dusk and were sometimes even
chained to the looms themselves. Moreover, Indians
were also compelled to pay tribute to the authorities.

In the late twentieth century, the ruling classes in the
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Andes still held Indians in low regard and the word
Indian was a term of contempt.

Important changes are afoot, however, which
could help to reverse centuries of oppression and
discrimination. In Ecuador, Indians have recently been
remarkably militant and as a result the constitution was
amended in 1998 to declare the country a “pluricultural”
and “multi-ethnic” society. Under the law, indigenous
juridical systems and procedures were recognized and
agencies were created to implement policies affecting
indigenous peoples, such as bilingual education. Within
the new political milieu Ecuador’s politicians must
recognize the potency of the indigenous movement.
Before he became Ecuador’'s current President,
Rafael Correa worked as a teacher in the indigenous
community of Zumbahua and learned Quichua, the
language of Ecuador’s highland Indians. Correa is
still remembered in Zumbahua, where Indians crowd
around him in colorful suits and salute him. To this
day, they refer to him affectionately as “fiuca huaqui” or
“our brother” in Quichua. Correa says that he wants to
overturn entrenched racial discrimination and during
his inauguration ceremony he remarked in Quichua, “A
new day has arrived. This government belongs to all
men and women. Let us not be frightened. God bless

our land!”

In many respects, Bolivia has been an even more
dramatic political story. In recent years this Andean
nation has seen the emergence of militant social
movements which have been strongly identified with
cultural nationalism and the coca leaf. In Bolivia and the
Andes, coca leaf or Erythroxylon cocais legally used as an
infusion to make tea. The leaf, which was domesticated
over 4,000 years ago, is usually chewed with a bitter
wood-ash paste to bring out the stimulant properties,
which are similar to caffeine or nicotine. In the Andes,
visitors are commonly offered coca tea to combat the
so-called soroche or altitude sickness, which can cause
headache and vertigo. While the Indians prize coca leaf
for its medicinal properties, outside the Andes coca
is classified as a prohibited drug [in order to convert
coca leaf into cocaine, it must be combined with other
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ingredients and subjected to a complex chemical

process]. Needless to say, the U.S.-funded drug war
has proved to be enormously unpopular throughout the
Andes since many poor Indians farm coca.

One of those farmers was Evo Morales, an Indian who
is now serving as Bolivia's first indigenous president.
It's no secret that U.S. officials have been dismayed
by Morales’s coca policy which seeks to increase the
amount of coca that can be legally grown and asks
farmers to voluntarily tear up their plantings above half
an acre. The policy, which promises to crack down on
cocaine,abandons previouseffortsof government-forced
eradication of coca plants. Recently, the U.S. Office
of National Drug Control Policy predicted that under
Morales’s “zero cocaine, not zero coca” policy, coca
production would expand. Indeed, the State Department
has claimed that Bolivia has been backsliding in the
counter-narcotics effort. Morales’s stand on coca
production has been a critical factor in explaining his
rising political popularity. Morales even displayed a
coca leaf before the General Assembly of the United
Nations in New York in September 2006. Coca, he said,
has therapeutic uses and should not be criminalized.
The prohibition of coca was “an historic injustice...the
United Nations has to know that scientifically, it has
been demonstrated that coca does not harm human
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health.” Morales agreed that it was necessary to fight
drug smuggling but said that criminalizing coca was a
strategy by the great powers to re-colonize the Andean
nations. In Bolivia, coca nationalism has become so
pronounced that recently the country’s constitutional
assembly passed a resolution declaring that Coca-Cola
should drop the name of the country’s sacred leaf from

its trademark soda.

In addition to indigenous peoples, women

were another group which suffered long-standing
discrimination in South American society. Yet now with
the region tilting leftwards, women have come to the
fore politically and even exercise important leadership
positions. Nowhere is this more evident than in
the Southern Cone, where women now occupy the
presidencies of Chile and Argentina, respectively. When
you consider that up until fairly recently both countries
were ruled by a male-dominated military establishment
the transformation is remarkable. Before she was
elected President of Chile, Michele Bachelet served as
Minister of Defense but did not encounter resistance
from commanding officers. Indeed, the armed forces
never made an issue of Bachelet’'s gender, nor have
they questioned her current authority as president.
In Chile, many officers now reject the U.S.-supported
1973 military coup which brought Augusto Pinochet
to power as well as the rampant human rights abuses

which occurred under the armed forces.

Nilda Garré
became the nation’s first woman Minister of Defense.

In neighboring Argentina, recently
A lawyer, Garré was the leader of the Peronist youth of
the 1970s which sympathized with urban Montonero
guerrillas. Once the military took over, she became a
political prisoner. Garré was married to Juan Manuel
Abal Medina, a well known Montonero guerrilla who
spent seven years in asylum in the Mexican embassy
when the military took over in 1976. Garré quickly
demonstrated that she was in no mood to put up with
any nonsense, declaring that former military officers
could no longer use state secrecy laws as a pretext for
refusing to testify about the abductions, torture, and
disappearances that occurred under military rule. “The
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rules of secrecy cannot be transformed into an obstacle
to truth and justice,” she remarked, as she announced
a presidential decree that would compel more officers
to testify.

In yet another sign that South America is determined
to set its own independent course, many countries have
moved to assert greater control over the media. In a
region whose media have traditionally been controlled
by powerful interests friendly to the United States,
governments have frequently lacked power in the
information war. In Venezuela it would seem as if Chavez
has now gotten the upper hand over his enemies through
state-funded media and a new satellite news station
called Telesur, Television Station of the South, which
is beamed throughout the hemisphere. Since 2005,
Telesur has provided 24-hour satellite programming.
The station, which is supported by Argentina, Bolivia,
Cuba, Nicaragua, and Venezuela, is beamed to 20
Latin American and Caribbean nations and has an
audience of some 5 million viewers. The station aims
to build cultural awareness by showing South America
“through South American eyes.” Right wing politicians
in Washington are unhappy about the emergence of
Telesur, and it’s not too difficult to see why: the station
has been launched as an effort to counteract the
influence of U.S. media such as CNN and could serve
as one of the most important first steps in the drive
towards meaningful political and economic integration
amongst like-minded left regimes throughout South

America.
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iRevolucién!

The Hero Myth and the
Political Epic of the 21t
Century.

By Naief Yehya

The dramatic polarization of the South American
political establishment that came to pass at the
beginning of the 21st century can be called the “Bush
Effect”.
explosion of the left, for so long repressed on the

The apparently sudden and unexpected

continent, blindsided global public opinion. While the
Neoconservatives increased their power and influence
throughout the world with invasions and wars of
aggression, certain South American countries went
against the tide by electing liberal leaders with socialist
ideological roots and a discourse of commitment to
the dispossessed. This represented a radical change
in the way politics was both practiced and understood
in these theoretically conservative, Christian societies.
Though the arrival, or rather the return to power,
of this moderate, antidogmatic and tolerant left is a
far cry from an authentic revolution, it nevertheless
represents a significant blow to the hegemonic power
of the region’s leaders that opened the doors for
a more authentic democracy where a multiplicity of
voices could participate in the political process.

The films included in the series jRevolucién! The
New Latin American Left, curated by Carlos Gutiérrez
of Cinema Tropical, are not intended to represent
the current political reality of South America, nor the
region’s recent political transformation, nor the zeitgeist
inspired by the election of specific leaders; rather,
this particular selection of documentaries sets out to
explore electoral processes. The clear exception would
be the caustic and irreverent, Yo presidente (2006), by

Mariano Cohn and Gaston DuPrat: a cynical vision of



shmadl SLasYl 1 sy Gugll OIS g JlSs
Ayl lled! BLaSuiul ga 2,350 AN
EIMN (Y221 o g2 ald 9o Gloetl o Linudl
Tess osile’s 08 slole umall g3l
e ally cousll Guiia )V sl 55l 3,00 sy
3o Ll 331 slihy (oo el sgemy 3l
Lisll @lall 1as &yyee e gl - unsdlly pedll
Otins¥l G @adll Gupells Ayl @uae £l g

el ) 331 Al

Cocalero :aluludl oia fpeis 6,231 a3V (ye

et e oo grlall 3 Jme gas (Y+0V)
Sl tigl oudlyse sal 3 sl Aulany
el e Bei Ja T (o 7 LSIL Bl 5 pcun Ty 241
La Hija:lads: 5 2l canie sy gl 1S4
l:.)LA) A yiall La5ly gay (Y-+1) del General
Cas V1 (o spemy @3blie (puries I g5 Lil)
2aLall 2ols (e gl Cislaad N 28LoYL A8 Le S50
Jline I Bpuleadd! 3 pcwall cinlin Sl 3Ll (59,3
OB £ Laally Jide aa oyl Gl 4l
Sheill (e 51a e i 4 ald Gl Caiall
o2 S Il e ity il g das 3gad L3l e
32,29 (w}\_u \ﬁ)yj\_-;’ Slg (Y++1) Entreatos
Al L L M 20T 2yl e Jaladl gl
o ya 53T (pa Lalas 13 Yl il gl o3l o
5 s 1 yuly (5Ll o ymiy Jliis ¥l i dibes 3
‘gsj.u'u uudj’ g5l Y+ -1 Fraude, Mexico wla
4SSl ali ) el agzad) bl 25l3g

COCALERO: Image courtesy of Alejandro Landes.

Argentina’s recent history consisting of interviews and

images of five of the nation’s presidents intercut with
images of repression and chaos. The film’s crude irony
results in a merciless mockery of Argentina’s old guard
and the country’s infirm political system.

Other films in the series include: Cocalero (2007),
Alejandro Landes’ record of the singular presidential
campaign of Evo Morales, the Aymara Indian who
began his political career fighting for the rights of
coca farmers and ultimately assuming the presidency
of Bolivia; La hija del general (2006), a documentary
by Maria Elena Wood who uses interviews, archival
images, family photos and an off-screen narration
to recount the tragedy that has defined the political
career of Michelle Bachelet, who after the death of her
father, one of the victims of Pinochet’s violent coup
d’etat, was forced to flee Chile with her mother only to
return years later and claim the nation’s presidency;
in Entreatos (2006) Joao Moreira Salles and his film
crew follow Luis Ignacio Lula da Silva, at the time a
candidate for the Brazilian presidency, from the last
stage of his campaign to the celebration of his ultimate
triumph; lastly, Luis Mandoki’'s controversial Fraude,
Mexico 2006 chronicles Mexico City’s former mayor,
Andrés Manuel Lépez Obrador’s, frustrated campaign
for the Mexican presidency.
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Any political documentary runs the risk of being
accused of partiality, propaganda or manipulation. The
campaign documentary, however, largely evades this
stigma by going beyond mere presentation of political
programs, actions or ideological debates, instead
providing a more intimate portrait of the politician
and his/her environment. This format, which focuses
its attention on the drama inherent in capturing the
popular imagination, was employed with great success
by D.A. Pennebaker and Chris Hegedus in their classic
documentary, The War Room (1993). Electoral films
have a particular quality worthy of note: despite prior
knowledge of the election’s outcome, the victory or
defeat at the ballot box, it manages to create a sense
of tension and unbearable exhaustion in showing the
comings and goings of the candidate, the moments
of euphoria and disillusionment, the blunders and
good judgment, the moments of spontaneity and the
tedious repetition of slogans (“I grow tired of listening
to myself,” said Bachelet). The omnipresent camera
renders itself invisible by virtue of its sheer obstinacy;
after causing awkwardness and annoyance it becomes
a deceptively harmless electronic eye in front of which
anything can be said.

Although on the one hand these films humanize
their political subjects, at the same time they reveal
the almost supernatural quality that any presidential
candidate must possess in order to deal with the
pressure, traveling and sleepless nights; the incessant
repetition of speeches, glad-handing and negotiations;
the strain brought about by a constant media frenzy
and the inevitable emotional, familial (“something
must be sacrificed,” declared Bachelet) and ideological
toll wrought by this tumult. Finally, the battle for the
presidency is a war, a ferocious battle riddled with
accusations, disqualifications and rumors. It is a
collision of two political machines, equipped with the
latestinnovations in propagandaand prepared toengage
in foul play, sabotage and corruption if necessary.

The common thread shared by the politicians in these
films is that they entered their respective campaigns
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with little probability of victory; all were unconventional
candidates, seriously disadvantaged by their minority
status (indigenous in the case of Morales, woman in
the case of Bachelet), or by their political background
(Lula was a member of the working class, Lépez
Obrador was known for his populism and his support of
the urban underclass, Chavez was tainted by violently
trying to oust a former president). Nevertheless, all
of them became extremely popular. Thus, the deeper
appeal of these documentaries which makes these
films resonate with the spectator, is the natural desire
to see justice prevail, to see the weak triumph over
adversity and defeat their rivals; that is to say, we wish
to see the politician take the path of the archetypical
hero, that millenarian monomyth, as defined by Joseph
Campbell, that to this day inspires us, fills us with

emotion and gives meaning to our everyday lives.

Naief Yehya (1963) Industrial Engineer, journalist, writer
and cultural critic. His work focuses on the impact of
technology, mass media, propaganda and pornography
in culture and society. His most recent book is entitled
Technoculture (Tusquets, 2008).
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Latin American Documentary
and the Revolutionary Instinct

By Daniela Bajar

The use of the word revolution is not foreign to the
description of Latin Americanfilmand, in particular the
impulse associated with Latin American documentary.
“For [the New Latin American Cinema] to exist,
Latin America first had to realize that the answer to
underdevelopment was not development according to
the logic of the metropolis, but revolution,” says film
scholar Ana M. Lépez (1990, 406). Statements made
by documentary filmmakers associating the camera
to a gun and the adoption of radical film practices in
response to and support of Latin American leaders in
the 1960s and 1970s seem to sustain the claim.

This revolution not only refers to the sociopolitical
context that allowed the gestation of a new cinema, but
also a stylistic insurrection in opposition to Hollywood
films and local imitators. The New Latin American
Cinema embraced the imperfections, violence, and
austerity of underdevelopment, gave voice and image
tothe unrepresented, and sought an active engagement
with their subjects and the audience. A militant mode
of production in which filmmaker collectives replaced
the auteur was favored and theoretical ideas in the
form of manifestos were written.

“

While celebrated as “new,” the Latin American
documentary impulse has been tied to revolutionary
leaders, actions, and ideas since the early twentieth
century. And while its “golden age” is associated
with a period characterized by military

and dictatorships,

juntas
revolutionary cinema did not
end with democracy. During the last twenty-five

years, social struggle has been present in the form
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of economic hardship, class discrimination, and
underrepresentation. At the same time, the Sandinista
Revolution in Nicaragua and coup d’état attempts in El
Salvador, Venezuela, and now Honduras are reminders

of the region’s history of civil combat.

Yet, while the advent of new technology has facilitated
the capture of these struggles and unrepresented
minorities have found voices through political
leadership, the mode of production dependant on
international co-productions and theatrical releases
that characterize most contemporary documentaries
is a far cry from the revolutionary instinct associated
with militant cinema.

While Mexican dictator Porfirio Diaz “made the
cinema a tool for the ostentatious promotion and
glorification of his regime,” the revolution that deposed
him in 1910 brought the cameras into the streets,
now transforming the “swirling masses” and the arms
struggle into the stars of the following decade (Burton

1990, 11-13).

The Mexican revolution had a multiplication effect on
documentary cinema, stimulating its production and
exhibition to satisfy the audiences’ interest in news of
the insurrection. It also changed its discourse, “the
principal innovation of the documentarians during the
radical revolution is the construction of a dramatic
outline through montage,” explains Paulo Antonio
Paranagua (21-22). The film Revolucién Orozquista
(Orozquista Revolution, 1912), directed by the Alva
brothers, describes the Mexican revolution with a
particular preoccupation for objectivity. The film
documented the battles between General Huerta’s and
Orozco’s troops, exposing both sides’ points of view.
Deprived of explanations, the Alva brothers structured
the film as parallel narratives covering events taking
place in each camp. A final section converging both
stories depicted the battle between the two camps.
Yet the brothers chose not to show the outcome of
the fight, “the filmmakers attempted to assume the

impartiality required of the positivist historian and



FRAUDE, MEXICO 2006: Image courtesy of Contra el viento Films
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thus produced a spectacular transitional form that

engaged narrative protocols while remaining wedded
to documentary objectivity and that aimed, above all,
to inform,” (Lépez 2000, 68).

This auspicious advance of the documentary
instinct was crippled by the introduction of censorship
in Mexico a year later. “There and elsewhere in Latin
America,” explains film scholar Julianne Burton,
“documentary expression was confined within
narrow channels: travelogues, promotional films for
government or commercial concerns, scientific and
educational applications. Except for isolated examples,
non-fiction production was mostly limited to weekly
newsreels, a perfected version and more systematic
production of actualities documenting current
events. These productions, however, reports Burton,
“thinly disguised self promotions for local businesses
and political bosses,” (1990, 16). The Nicaraguan
newsreel company Producine, for example, promoted
the interests of the Somoza dynasty, in power since

1937.

The with
revolutionary principles reappears in the 1950s with

documentary impulse associated
a new generation of filmmakers that rejected local
commercial ventures and Hollywood productions.

Formed in the cineclubs and influenced by ltalian



A8 pua¥ Leddl (aielive Gl gually guslgall (e
RS | - Wch VA

ol 4l e @i 9050 iia W g ykall oy

4o Ll I Sage gady S0 3| gy 38 ll ol
OIS il S Hal 3y Anuad! el caly Leaicy
AV Za ] Gl (ar pesmd Bye s Ly
O Aubedly Lol yamtls sl g gl ¥l ele Guwly
) wiysgll (e cemdl IS Lis dyaam] dagal!
oaa o Lay cclls g (0 VAAT iygs b Ablas
oSall Gl s Bna Ol 3)gumme (S5 @ gl gl
Luilog 38 ,odl ol alS (JSS Aalaiall S yide calS

A(OY VAVA (i550) gl udh B Addo = 3529

Ll 1 202515511 @ SIS s s B yore 1S

(iyd L gl Tire Dié zLnl e giie i
D AEBS YY diae LEly @ld gag (T-)0A
31 5lnay (9 o Gl gl o el yzall JLakYl
U ISy (o BSA e gl g gl 3
3l 3seally Cpredl Ami @ldll oIS 35
Jol @ ey celaume BLESIL] 323 e (s
o L 5258 @ sl faal (b oLl (o
ol @ILE olebann allsd dlassl gy 330 ¢ Lnil Calies
Baanl i Glel mse Slens Linls (e Leie JS
celeall et Alae B Cpualiedl wlealie ol 2N
sleie] U@ il 23l gl sY3el Lesle
Ll A gl qlall ol yes OIS

® SODRE (jsiall Zalaie dualsl gl oy poeilly
o Aewls Az 1A0Ay VA0V ale (slsé Yl
G AN 5 pally 31kt S a1 ddha g
Aygioell 1S el e lwil pian (o 223501 a3 g y5ma
Hse o) gomall S Lo e wpgllasl 155,05y
legs A MY gl aS1all il Gla ¢ Iils g5l
Sreedl pelaa il BBlsll dagl 655 LS omsll (e
I8 (e aalal abla] @ o) Gun @ G S
st bl alilin IS 55la01 Luslal Lo i LS
ColS duds cagll o oS3 3agss golaell (e Lelgil
AT 3550 o Ablas (e cedbgmle JSan Agliiia
ddgdl wlelallly aailgl el Lol o pzeail L (VA=Y
I Lelan ¥l galsll a0l adleiud! Jlea¥ly

and the
John Grierson, these filmmakers’ search for self

Neorealism social documentaries of
expression was bounded to social, economic, and
political circumstances. Inclined toward history and
ethnography, they were not interested in the sole
documentation of effects, but in the revelation of
causes. The Bolivian Revolution of 1952, Juan Domingo
Perén’s ousting from the Argentine presidency in 1955,
the Cuban Revolution of 1959, and the region’s overall
economic difficulties provided an array of topics and
images that would epitomize the New Latin American
Cinema.

Credited as the father of the movement, Argentine
“Back in

Santa Fe, once | saw the conditions of the city and

filmmaker Fernando Birri, remembers,
the country, | realized that...what was needed was a
school that would combine the basics of filmmaking
with the basics of sociology, history, geography, and
politics. Because the real undertaking at hand was
a quest for national identity,” (interviewed in Burton
1986, 5). Still, since these themes were not restricted
to particular countries, but, on the contrary, were
common to the overall region, the impact of the
movement is both nationalist and supra-nationalist

(Burton 1978, 52).

Founded by Birri, the Escuela Documental del Santa
Fe (Santa Fe Documentary School) was responsible for
the production of Tire Dié (Throw us a Dime, 1958-60),
a 33-minute documentary depicting impoverished
children from the outskirts who run along the railroad
begging spare change from the passengers of the
passing trains. The film was the result of a photo-
documentary exercise that called for the students’
exploration of their environment. The film was first
screened at the Universidad del (Litoral
University) and then around the country through a

Litoral

system of “mobile cinemas” consisting of a truck
and a projector. Birri made a point of involving the
audience’s input in the editing of the film, allowing
them to comment and suggest changes before settling
into a definite version.
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Uruguay’s 1957 and 1958 International Film Festival
of Documentary and Experimental Film, founded by
the arts organization SODRE, was a crucial point for
Birri and his Latin American colleagues, “for the first
time documentarists from throughout South America
met and shared their work,” remembers Uruguayan
filmmaker Mario Handler, “the cumulative effect of
these films was a revelation: we were seeing facets
of Latin American social reality that had never been
captured for the screen before. We realized that in far-
flung corners of the continent, people were pursuing
unique yet remarkably similar kinds of projects,”
(interviewed in Burton 1986, 17-18). Documentary
productions, international encounters, and socially
conscious cinematic works would explode in the
following decade together with a series of coup d’etats,
regional revolutions, and resistant movements.

Within three months of taking power in 1959, Fidel
Castro and the Cuban revolution provided special
supporttoitsnationalcinemathroughthecreationof the
Instituto Cubano de Arte e Industria Cinematogréficos
(Cuban Institute of Film Art and Industry, ICAIC).
The state entity was responsible for film distribution,
as well as the production of documentaries and
newsreels. As the editor of the Latin American Weekly
Newsreel, Santiago Alvarez experimented with found
footage and other sources “revitalizing a moribund
format” and forging it into a “an effective and popular
tool for unification, edification, and entertainment,”
(Burton 1990, 24). At the same time, Alvarez would
produce his own socially relevant “collage films” such
as Now!, on American racism, Hanoi, Martes 13 (Hanoi,
Tuesday the 13, 1967) and 79 Primaveras (Seventy-nine
Springs, 1969) about the Vietnam war, and Hasta la
Victoria Siempre (Until Victory Always, 1967) on Cuban
revolution symbol Ernesto “Che” Guevara.

Cuban fiction film was equally influenced by the
documentary instinct. In Memorias del Subdesarrollo
1968),
incorporates documentary footage

(Memories of Underdevelopment, Tomas
Gutiérrez Alea

within the story, “All we had to do was set up a camera
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in the street and we were able to capture a reality that
was spectacular in and of itself, extremely absorbing,
and laden with meaning. That kind of filmmaking was
perfectly valid for that particular historical moment,”
he recalls in an interview (interviewed in Burton 1986,
124).

Known as Cinema Novo, the Brazilian cinema of the
period also borrowed from documentaries to provide a
socialdimensiontothe nation’s fictional films. Shooting
on location with hand held cameras, non professional
actors, and an inclination toward improvisation, the
filmmakers behind these films seemed to function as
reporters instead of directors. One of the key members
of the movement, director Glauber Rocha, called for a
cinema of hunger and violence; a cinema in which the
poor, the Indian and the black would be represented; a
cinema that would “film the truth and to confront the
hypocritical police model of censorship;” a cinema that
“confronts commercialism, exploitation, pornography,
technicalism;” a cinema that would be “at the service
of the crucial causes of his times.”

While Birri was giving voice to Santa Fe’s shanty
populations, Brazilian documentalists pointed their
cameras to the favelas. Paulo Cezar Saraceni’s Arraial
do Cabo (1959) and Lindhuarte Noronha's Aruanda
(1960) followed the Cinema Novo’s “reaction against
colonized and derivative national film industry” and
the “highly capitalized mode of film production with
its hierarchical division of labor, its cloistered studio
production, its cumbersome and expensive equipment,
and its static formulas,” (Burton 1978, 53). Produced
between 1945 and 1956, Humberto Mauro’s series of
films on the country’sfolklore, Brasilianas, is considered
the “precursor of Cinema Novo” by Glauber Rocha.

Forced to flee Argentina, Birri sought refuge in Sao
Paulo, where he made contact with local filmmakers.
With the financial support of Thomas Farkas, Birri
set out to produce four documentaries that would
Geraldo

become landmarks of Brazilian cinema:

Sarno’s Viramundo (1964), Paulo Gil Soares’ Memodria
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do Cangaco (Memory of the Congaco, 1965), Manuel
Horacio Gimenez’'s Nossa Escola do Samba (Our Samba
School, 1965), and Maurice Capovilla's Subterrédneos
do Futebol (Soccer Underground, 1965). These shorts
were later released together as the film Brazil Verdade
(True Brazil). The 1964 coup d’etat that would
renew the instinct of cinema novo, also forced Birri’s
subsequent departure. He moved to Mexico and Cuba,
before settling definitively in ltaly. Farkas would go
on to produce a series of twenty-two films under the
name of Condicao Brasileira (Brazilian Condition).

The year 1964 brought yet another revolution that
would influence the outcome of its nation’s cinema.
The military government of Rene Barrientos that had
seized control of Bolivia was forced to take some
“progressive” measures to calm the opposition.
Among them was the assignment of independent
filmmaker Jorge Sanjines -who had directed the semi-
documental film Revolucién (Revolution, 1963)- as
the head of the Instituto Cinematografico Boliviano
(Institute of Cinematography of Bolivia, ICB), till then
a “hollow official shell.” The release of the entity’s first
feature, Ukamau (1966), ended with the withdrawal of
government support and the closure of the institute.

Sanjines and his collective had to fund their next
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film La Sangre del Condor (Blood of the Condor, 1969)
themselves. The film exposed the Peace Corps’ practice
of involuntary sterilization and was responsible for the
corps’ expulsion in 1971.

Despite the film’s success as an “agent of change,”
Sanjines rejected the film’s fictional structure and
would, fromthenon, only experimentwith documentary
formats. His next “attemptto create atruerevolutionary
cinema” came with E/ Coraje del Pueblo (The Courage
of the People, 1971), which reconstructs actual events
through the reenacted experiences of those who
lived them. “A revolutionary process,” concludes
Sanjines, “does not exist, nor is it ever realized, except
through the practice of mobilization and the dynamic
participation of the people. Likewise with revolutionary

cinema,” (interviewed in Burton 1986, 47).

As if
Fernando Solanas’ and Octavio Getino’s La Hora de los
Hornos (The Hour of the Furnaces, 1968) was embedded
within the revolutionary struggle. The filmmakers

in accordance with Sanjines’ statement,

traveled all over the country meeting, discussing,
and filming militant groups involved in the struggle
for a revolutionary transformation of Argentina. As
part of the process, they would show the footage
to these groups, inserting the filmic text within the
revolutionary praxis (MacBean, 31). “To create a free
cinema presupposes that one bring about a revolution
in production itself: in other words, that one make ‘a

”

cinema of filmmakers’,” explains Solanas, “even the
notion of filmmaker as ‘author’ isn’t enough, because
it gets bogged down in the capitalist system, where a
‘director’ is one who gives orders to others, a ‘boss,’”
(37-38). The choice of a mode of production that
liberated them from “neocolonialism” is reflected in
the group’s name Cine Liberacién (Liberation Cinema

Group).

Neocolonialism is the topic of the first part of the
film, which suggests that the revolutionary struggle
should not be addressed against a foreign aggressor,
but against the Argentine ruling class. The following
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part, “Act for the Revolution,” describes the ten
years of Peronist rule and its ideology, while the
third and last section, “The Resistance,” features
the clandestine activities of labor unions and other
Peronist’s followers. It is part |l that better exemplifies
the filmmakers’ radical film exhibition ideas; Solanas
and Getino are seen on screen at a screening of La
Hora de los Hornos and inviting the audience to
become protagonists of this open-ended film or “film-
act.” The directors believed that the film would only
be completed with the participation of the spectator,
which explains the addition of intermissions to
encourage discussion. Punishable by law during the
dictatorship, attendance at a clandestine screening of
a militant film transformed the spectator not only into

both a participant and an accomplice.

Thefilmis credited with contributing to the revolution
that brought former president Juan Domingo Perén
back from exile and into power in 1973. A year later,
after Peron’s death and the rise of a new dictatorship,
Solanas and Getino had to flee the country. Others,
such as Raymundo Gleyzer and his collective Gropo
Cine de la Base (Base Cinema Group), were kidnapped
and tortured. A declared communist and member of
the Argentine Workers Revolutionary Party, Gleyzer had
“Our
mission as revolutionaries and political filmmakers is

a long involvement with social documentaries.

to join the people’s struggle and to contribute what
we can with our ideology,” he said during an interview
conducted by Cuban filmmaker Gutiérrez Alea, “If
the film is clear and revolutionary in its ideology, we
have to reach the people; we have to risk bringing
them our work, just as we risked our lives filming it
underground,” (Gleyzer, 1974). Cine de la Base was
building small theaters in marginal regions to provide
access to films to the population when its members

disappeared.

Revolutionary cinema in neighboring Chile was
closely related to the country’s turn towards socialism
through Salvador Allende’s many presidential runs and
final election in 1970. The party’s Comité de Cineastas
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por la Unidad Popular (Filmmakers Committee for
Popular Unity) intended to bring films and their
production to all sectors of society, as well as to
record the historical process. However, small interest
was laid on the state run production studio Chile Film
when Allende came to power. “It was clear,” states
Burton, “that the militant filmmakers were fighting on
two fronts: against those who opposed the movement
for socialism in Chile and against an indecisive and
besieged government which never articulated a

comprehensive film policy,” (Burton 1978, 70).

The Chilean three-part documentary La Batalla de
Chile (The Battle of Chile, 1975-79), directed by Patricio
Guzman and his colleagues at Equipo Tercer Afio (Third
Year Team), was shot during a ten-month period that
coincided with the American orchestrated coup d’état
that ended Allende’s presidency in 1973. “We needed
to make sure that the entire process was contained
in the film-and not from a narrowly partisan point of
view,” recalls Guzman. “We realized that it would be
a mistake to analyze events from a single perspective,
because the interesting thing was to represent all
points of view within the Left,” (interviewed in Burton
1986, 50). The team held several meetings and penned
documents stating their approach and method.

After the coup, Guzman continued filming “until the
film stock lasted” and started sending the footage
abroad. Exiled in Europe, the collective was invited by
the Cuban Institute of Film Art and Industry to finish
the film with the collaboration of Julio Garcia Espinosa.
The partnership could not be more appropriate.
Espinosa’s documentary Tercer Mundo, Tercera Guerra
Mundial (Third World, Third World War, 1970), shot in
the war zone during the Vietnam War, had influenced
Guzman’s own work. Espinosa had previously co-
directed the short documentary El Mégano (1955)
with Gutiérrez Alea, about the miserable existence of
carbon workers. The film was banned by Fulgencio
Batista’s dictatorship.

Other filmmakers sought refuge in Venezuela,
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where film- related institutions, magazines, national
subsidies, and a distribution company seemed to
indicate an auspicious national industry. In a 1976
article on the state of Latin American cinema, Burton
stated, “Venezuela’s role is of incalculable importance
in sustaining a movement which many powerful forces
are determined to wipe out,” (1976, 44). In addition,
themes addressed by local documentaries were rich
in their analytical social references and the portrayal
of marginal communities. Araya (1958), directed by
Margot Benacerraf, depicted life in the salt marshes,
while other films included the analysis of the petroleum
industry and media manipulation. A documentary by
the local Manuel de Pedro about the life of a former
Venezuelan dictator, Juan Vicente Gémez (1975), had
great box office success.

The Uruguayan refugee in Venezuela, Ugo Ulive,
directed T.0.3 (1975) featuring a political prisoner’s
recountingof hisexperiencesundertorture. Compatriot
Mario Handler, who had founded the Cinemateca del
Tercer Mundo (Third World Cinematheque) in Uruguay,
moved to Venezuela after the 1973 coup d’état.
Dos Puertos y un Cerro (Two Ports and a Ridge, 1975)
is one of the many films he produced in exile. His
previous work included Elecciones (Elections, 1967)
and Uruguay 1969: El Problema de la Carne (Uruguay
1969: The Problem with Meat), two documentaries
denouncing the contradictions of political parties,
electoral processes, and the consequences of the
country’s economic system. Qué es la Democracia?
1971) by Colombian Carlos
Alvarez also examined political parties and election

(What is Democracy?,

processes in a country that has been ruled by the
oligarchy for twenty-five years..

Revolutionary movements were still struggling to
be heard at the end of the decade. The Sandinista
Nicaragua (SNLF),
accepted a proposal by a group of Puerto Rican

National Liberation Front of
filmmakers, Istmo Films, interested in shooting their
struggle. The potential use of the film to raise money
for arms was the main reason the SNLF took upon the
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offer. By April 1979, the militant group had decided
to establish its own communication infrastructure,
including journalists, photographers, and filmmakers.
This volunteer based organization was staffed by
international talent such as Puerto Rican Emilio
Rodriguez Véazquez, who volunteered to go to the
Nicaraguan Southern Front, hoping to “combine
[his] professional interests and [his] political views,”
(interviewed in Burton 1986, 71). Vazquez’s “mission
was to take both stills and moving footage” of the
combat against current dictator Anastasio Somoza’s

troops.

Once in power, the Sandinista Revolution established
INCINE,
headed by Carlos Vicente |barra. The institute set

the Nicaraguan National Film Institute,
up operations in what had been Somoza’s private
production company and started producing newsreels
and documentaries addressing issues related to the
changes brought by the revolution. Their first film,
La Educacién no se Interrumpié (The Education was not
Interrupted), was shot in video due to the lack of film
stock. The film deals with the six-weeks prior to the
formal reopening of schools after the revolution and the
many events involving students, teachers and parents
during the period. The institute contributed to the
production of over seventy films by local filmmakers,
such as Marfa José Alvarez and Ramiro Lacayo,
depicting the revolution as they were experiencing it.

The advent of democracy in countries like Brazil
and Argentina in the mid 1980s produced a series
of revisionist films that would look back at the years
under the dictatorship, trying to make sense of the
countries’ pasts. The mothers of Plaza de Mayo and
their disappeared children became the main subjects
of Argentine films. Las Madres de la Plaza de Mayo
(Mothers of the Plaza de Mayo, 1985) by Lourdes Portillo
and Susana Mufioz is not only an example of this
revisionist cinema, but also of the new involvement of
women in the discipline.

The 1980s also brought the convenience of video,
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which allowed Chilean filmmakers and international
film collectives -such as Proceso (Process), Teleanalisis
(Teleanalysis), Cine Ojo (Cinema Eye, in honor to Dziga
Vertov’s Kino-Eye concept), etc.- to shoot clandestine
footage of mass opposition against the dictatorship
of Augusto Pinochet. A declaration read at the IX
International Film Festival of New Latin American
Cinema -which took place in La Havana in 1987-
praised the qualities of video and encouraged socially
marginalized and unrepresented communities to use
the format, democratizing audiovisual production
and language. The indigenous video movement, which
started in Brazil but quickly spread to communities
in other nations, allowed these unrepresented and
usually stereotyped groups to produce their own
images. Video also allowed the Sao Paulo and Séao
Bernardo Metal Workers Union to create audiovisual
material to be used in union formation.

In Argentina, the video collective Groupo Alavio has
been participating in social struggles since the early
1990s. Rejecting the label of media activists, the group
sees the “camera as a tool, another arm, like a stick,
Molotov,” and is “conscious that at any moment it may
be necessary to put down the camera and adopt other
roles alongside those struggling.” Alavio has been part
of the cooperative factory movement that proliferated
in the country after the 2001 economic crisis, when
laid-off workers from bankrupted businesses decided
to occupy and self-manage the factories. The screening
of their film Chilavert Recupera (Chilavert Recovered)
about the occupation of a printing factory inspired
unemployed workers from the Zanon ceramic factory
to take action. “We consider our documentaries an
intervention,” claims the group.

New distribution outlets appeared parallel to these
productions; Agora TV offers social programming
The
initiative was inspired by the seven year run of Utopia

through online based community television.

Canal 4, which participated in the resistance movement
against privatizations and other causes. Agora not
only provides new programming, but also screens
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social documentaries from the 1960s and 1970s.
A series featuring Raymundo Gleyzer's work was
organized for the anniversary of his disappearance. In
Venezuela, community organized Catia TV broadcasts
community produced programming created in their
own workshops. The station was instrumental in
providing coverage of the active resistance against
the 2002 coup d’état and the re-seizing of power
two days later. The fight of workers, farmers, women,
and indigenous peoples became “a singular voice but
without losing the struggles’ plurality. This unity is
needed to move us toward building socialism,” states
the Catia TV Collective.

Leaning toward socialist ideals, the Latin American
documentary is a cinema of opposition. This cinema
not only feeds on the representation of a national
reality where marginalized and underrepresented
populations are protagonists, but also on the clash
between these groups and those representing a
dominant ideology based on neocolonial principles.
Better exemplified by the New Latin American Cinema
movement of the 1960s and 1970s, the purpose
of this documentary instinct is “to teach, to offer
testimony, to denounce, to investigate, to bring
history alive, to celebrate revolutionary achievements,
to provide space for reflection, to report, to express
solidarity, to militate for a cause. These are all needs
of revolutionary struggle, both before and after the
conquest of power, when they become part of the
process of consolidating, deepening, and extending
the revolution,” (Chanan, 36-37). For revolutionary
filmmakers, the camera becomes an instrument of

political action, and the film a cultural weapon.
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The New Latin American Left

Filmmakers bios

Luis Mandoki (Fraude, México 2006)

In 1976 his first short film entitled Silent Music was
awarded awarded at the International Amateur Film
Festival of the Cannes Film Festival. His feature film Gaby,
A True Story was nominated for two Golden Globe awards
and one Academy Award. He made his successful debut
in Hollywood with the film White Palace followed by When
a Man Loves a Woman and Message in a Bottle among
others. His film Innocent Voices was awarded the Glass
Bear at the 2005 Berlin Film Festival and the Stanley
Kramer Award given by the Producers Guild of America.
In 2006 he directed the documentary series ;Quién es el
Sefor Lépez? (Who is Mr. Lopez?) about the presidential
candidate Andrés Manuel Lépez Obrador which was
awarded the Pantalla de Cristal Prize in Mexico.

Alejandro Landes (Cocalero)

Alejandro Landes was born in Brazil, and grew up in
Ecuador. He graduated from Brown University in 2003
with a degree in political economy; and after a stint as a
writer for The Miami Herald and Oppenheimer Presenta,
a weekly news show, he went to Bolivia to shoot Cocalero,
his first feature film.

Maria Elena Wood (La Hija del General / The
General’s Daughter)

A journalist from Universidad Catélica de Chile, Maria
ElenaWood hasworked asaneditor,columnistand adviser
in content development for diverse communication
media. She has lead programming projects for major
Chilean television broadcasters and pay TV channels.
The numerous challenges she has taken on include
implementation of the Research and Development
department of Televisién Nacional de Chile (TVN, 2001
-2003), executive production of the documentary series
Our Century (1999), and executive co-production of the
feature film E/ Ultimo Grumete de la Baquedano (1982).
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Mariano Cohn and Gast6n Duprat (Yo Presidente
/ | President)

Gastén Duprat and Mariano Cohn have received several
prestigious awards in the field of experimental cinema,
such as El hombre que murié dos veces (The Man who
Died Twice), Cirugia en pafiales (Surgery in Dippers),
Perro (Dog), Camus, Circuito (Circuit), Venimos llenos
de tierra (We are Covered in Dust), Hagalo usted mismo
(Do it Yourself), and Soy Francisco Lépez (I am Francisco
Lépez). They have also created a number of feature films
such as the experimental documentary Enciclopedia
(Encyclopedia), TV Service, and the controversial Yo
Presidente (I President). They are currently promoting
their first fiction feature film entitled E/ artista.

Jodo Moreira Salles (Entreatos / Intermissions)
Jodo Moreira Salles is a documentary filmmaker
from Brazil. In 1985, he wrote the screenplay for the
documentary series Japan, a Journey in Time. In 1987,
he directed China, The Empire of the Center and wrote
the screenplay for Krajberg, the Poet of the Remains. Two
years later he directed the television series America and
the documentary Poetry is one or two lines and behind it a
huge landscape about poet Ana Cristina César. In 1990,
he directed Blues. For cable channel GNT, he directed the
documentary Jorge Amado, about race relation in Brazil
and the series Football, co-directed with Arthur Fontes.
Together with Katia Lund, he directed News of a Personal
War, about urban violence in Brazil. In 2000, he directed
The Valley, a documentary about the environmental
devastation of the Paraiba Valley and Santa Cruz: Holy
Cross about the growth of an evangelical church in the
suburbs of Rio de Janeiro. Both these films were made
with journalist Marcos S& Corréa. In 2002, Salles directed
Nelson Freire, his first film documentary. In 2004, he
launched Intermissions, a behind-the-scenes look at the

election of Luiz Inacio Lula da Silva, Brazilian president.
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